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7L | 3 (reality) BIILEL ° sEE AL - BEEHEEE ARBE
O A > B EEERERTRE - ZE—RrETEE S R E T BERLEE
478 e T, (representation) ° 4 rEE | IRHEIER (BETRE Bz -2
2225) 14 reality ERUGIUHE - AR - TOME T reality FERREE -
KR FTRIRAY reality VBB EERAE E R RRSENS
BURREIR LIRS S TR EEE BER R BB AL PRI ©
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N reality °
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1760-1830) EERHEIIRR  (RERBESR ( empiricism ) HYRFSE + [HR (Rousean
1712-1778) ~ EEfE (Kant 1724-1804) ~ ¥k (Goethe 1749-1832) - BAsHF (Hegel
1770-1831) ~ BAETIRT (Marx 1818-1881) wmB AT e - BRARER
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YIBRGR -
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4 Eﬁﬁ%ﬁ%ﬂ%ﬁﬂﬁ%ﬁ&%ﬁ&‘]%ﬂZ—‘ﬁﬁ (E5.) (Representation) KRS
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Shakespeare. New York: Garland, 1999 ¢
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iV 5 A (reason) & (freedom )~ RE (democracy) * (equality) *
FOIE# (justice) spt iR iﬁ%ﬁ?ﬂ’ﬂ@)\f%‘@ﬁ%ﬂ‘ﬁ%#xﬁﬁﬁi%
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-+ BIE{E AR (individual perception) ’éﬂﬂ’ﬂ@iﬁﬁ&ﬁ%ﬁﬁﬁ%ﬂ& HE
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F1yE5 (despair) Tritgeh o EAER (individualism) FEART B AR
(#5 1750-1950) * Y I EE AN %ﬁ%@%@@%iﬁﬁ—ﬁﬂ@)\ﬁ%
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fEF BEMUR (existentialism ) BEEH (realism) MERESR (naturalism) » 8
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linear history) 350 ° &’éﬂiﬁ—*i&i—*&ﬂ@ﬁzﬁ
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o (difference) BB EIBEIIEE - 20 R E EARME ﬁ%ﬁ?
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e S L R LA AR REIESE EAE - 2V SERRIYE S
e MR E B AL  thEhe - PR EEAIEE AR
FHARHARE 2 ﬁé&ﬁﬁﬁiﬁﬂ%ﬂ%%‘$ﬁﬂﬁﬁ<%&%ﬁﬁﬁﬂﬁ  RAEOER)

20 BT ERE Speech and Phenomena and Other Essays fi % * difference TR dit:férance ’
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22 spmam R ORI AR RIS BT SR - BRIAA - W FK#‘IEEJ
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DIRFHREMNER  BE - F% - 8 - fIESSS i EEEH ifﬁ?%ﬂjwéﬁ%
HUSHERIE | TR BIEREE 7 TE IS ? ARG TR L WS (EES ¢ Eagleton
130) 223 ’

HIEE B FISCFAVIBIEE - BRIz BuA LR - S TEERBE SR THRRMA
¥ BETRBETESN—(E3E  BREE - FiEEEAEE 0 TEEIR
P MR R R AR - Iz He— SR RARRH S RS R e U -

4 EREBRAARBALARL

EF BT E R EEA T BV EETS  ARERH B BRRIES —
12 o FEFERS (Walter Benjamin ) AU AR » SJER—HitACH - SiREESE
RIRF R P +/\5 - (B2 S A JEREA R LR R GRAY S - AR
EfE e TR RS BHEARBRR F -

PR A TR R S EE LR T AT 4 BERYAE A CRV AT o (“The Work of
Art in the Age of Mechanical Reproduction”) « &4 X EERH - BIERHERHS
BRI 4 A AT E B BRI IRTA R - BRI LR H
fRA& - BHIMELEAR - —HHCEE » thEREATERRY T R - ERENE
AR AEEE — B S HEHE - Sifases - BEBREENH
FEIBRBEATLFIERERISAE (aura) -

TETERAARRE  RFLNEE MR AR — B2 B % R A A = B2 MR — R
BRI P A S —ERE (uncertain, variable) FFZS o 24 SE8BRMINESCIR LIS
Hi—AIEERNER | £R% (Pablo Picasso) - S RMAKEEATEMR - BHVEE
PR TS MBI 2 (Cubism ) o I7HF FELERFIYER 3 ¥ (Dadaism)
BT ¥ F5(Surrealism)4E A RAHZE TR - FREAANTE - B-RRILRHNARER

(P4 X)) (Les Demoiselles d’Avignon) 11 { @BE8sZ2 %) (Girl with a
Mandolin) » 7}BI5EEHA 1907 52 1910 £ - ;ERNEEFRER AR L HBRREE
R S fib B R B SR PR U RE R A (BA
g ~ SR MAAE o IR - BIREESREREN  EAERRNEFH
ZeiE#8 1 T (Appignanesi and Garratt 1-33 ) «

TERSRNMREE S » T BB GERERMTERE &
B) BRI SRaEATE KBRS ANSE KSR BR B
EBRRHREEEE N EEENTEEE AN KOOSR - e - EAREX
B —IR R & E R R — R E R AT DA AR IR B R TR E Y

(textuality) - JZEMRBBUEH » . ,
23 R EIFHRE © “since language is something I am made out of, rather than merely a convenient

tool I use, the whole idea that I am a stable, unified entity must also be a fiction” (130)

?4 SERARRIREN - EMERE  BNERRE  AXERTH#E (quantum theory)

. BYRUIHEAN - #4888 Appignanesi and Garratt 12-19 - $R R RNTHAIERENES AR
e : .
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15 B KT ATHBA - FRHEARZEZEE (object) FIRIARME
& EFESEMOEEA WD ES IR  BHERNSERNE - 25
PAAIRERR R A ZRAIREE - SRASRFTR - ARCARIBRM: - FRE

EEBRBGEE  WHHENE > RS HREATBREEN T REENESE
HEE A EE | (unreal simulated hyper-reality ) » bR E KT (Baudrillard) -

FrEsFany » EEEAKEEERRE (It looks more real than real ) « #ERE @ {REE
ML 2 R1E2IHY ( What you see is what you get) ' F&H H'EEBHIEF ( Nothing
more ) (Powell 41-71) -

PEFERAGRRR - B AEWEHEME (value) » —EZEEE (cult value) »

| BTSSR NEY ) AR E B S B T B SR — T B

BB REE (exhibition value) » FEFHAEBENREY » WHEHE S AHIRE
AEEHEE -

FERSRPT A BRI SR SEIRBITIR AR - ARIEESRZ ISR

ZER o SEEES NS - BRI ARE MBI - TREEEEE
BREFTFEEREHRRBERRT - ST DUERER—FERB (reproduced ) -
AR LAERE - (LA —EERESS L WAER - =/NFAETD
Bl (FB3E) (Macbeth ) EFVEVEYE » MESEACRHRTE - REREERE
RBAAERNARE  MREEENERVKE WELHRAMILER - WEH
RSTRIIEEE - A > BRAARENE - AANCHAKTUTEE > SRR -
BIRE ~ BRARER » (HUFSRAELUR B » KRB REIE G - 4755
R BRERIERONEREE - FBESTREHLE - WRMBRE S
R BT ~ TRERY - BURSER (DI AR R RREEH - (EA R SHRBATTERR
BRESHVER  BH L SRy RRERRENEERNVET  FrAgHaE
MFFARERAT - T BT - CIP RIS —FSE R - JEHEE
23 RSN ZREME (reproducibility) - BERBARVHFE -

Rt A AT BN EIRAER  RAATRER SRR TR
BHRANAMRENBGEIEILAENT - AR - SEHRETE - BWMFERER
REBREATRANTE -

HEFERR L DICRAE - (R TIE BRSO R - RIS & BN
EERCR o A/ AEACDIBTRITER - BB BERERHENAEHE - T
REMDRES > ERESTIRRET » R RN ER — KR EETRTE
A BIEVETRERS S —8 » RBFETMTTR - MEREMHERA - WBR
FRPERTHR AT DA B AR B SCB BB S Toes » (FR AN » B2 RR -
EEA BT R E T SRR RS BRSRER — SRS
X - BRI ER (152 = 0FR) BREE—RHEEL - OIS -
ARIAERIER M4 EE (producer) BADIBIILHY » fERBELES (author as
producer ) £ EHMRIEF » B EIERERL BT T T B

5 e ITHER  BEOWERTERAT AR FEIEAIRTIE -
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IR 26 TEEMAM AMFBRT > BHT - REERIEERAERA SR
BT - RSN AR O R AR » S AR RS2 SE R -
fE R R BRIl T S RRRORRI: - DURILE T3 - AT SR A X HITHEE
AN E SRR AGIHPIE -

B eEERAMAHREIR
BRI R RS TIIAY -

— By (Ihab Hassan)

W18 A B % (Peter Brooker ) & (ERTH / HEREH)
( Modernism/Postmodernism, 1992) SEAEM » RIBBE 4SBT ENLT
HEFTER I SIS R R RAT R E RN - T R e
gty -

ARER BLARESR

# B X & ( conjunctive or| (disjunctive or open)
closed)

1. &) (Form): &KX R(KH X (Antiform) : R &KX h X AR K ¢

. &84 (Purpose) ##, (Play)

. RP£EH (Design) MM 4% 4 (Chance)

2
3
4. E&FHMARe (Hierarchy) [&#AF45 (Anarchy)
5. E4358 (Presence) AR 3gey (Absence)

6. & %< x#e5 (Centering) B X % 49 (Decentering )

7. E X B/ B R R O# X Fk/Ex (Text/Intertext)
( Genre/Boundary )

8. FHA4 (Paradigm) #) % (Syntagm)

9. &Ewr4rey (Metaphor) #%r (Metonymy)

10. £&4F 4y (Selection) 4 (Combination)

11. Er745¢64 (Signified) 35 (Sifnifier)

[Lisible (Readerly)]

12k E A ¥ R & B K|S AEE A T oo 84 fa B3R [Scriptible (Writerly)]

B.& F X &8 A B RRKF KX &0 B £ (Anti-namative/Petite|

26 MmN, (ideology) AR TEDIMG, » EWETEIFAEE - SRBG
BREREFTHEBEENES - EANMN EIGEEEENNG - BRBEREFNE TS
FHIRL  REMWAEE German Ideology 1 Eagleton BISAHIM » T A Williams F Althusser
REE -

Y B e
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(Narrative/Grander Histoire) |Histoire)

14. sk (Symptom) # ¥ (Desire)

15. # & 2 # (God the Father) % (The Holy Ghost)

16. ;2 &% (Determinacy) % %% (Indeterminacy)

177 L% A8+ & 6 % & 6| LFHFEARS T (Immanence)

( Transcendence )

HeD AR RN EEE IR A BRI RAE RN ZTTHIL (binary model) - 27
SEEITCHILAIERS - RSB E AR - 28

= ~ ZEi¥ (Jean-Francois Lyotard )

RS HRER BB EANEREMATRIIA (RRR : —RHA
ERUEE ) ( The Postmodern Condition: A Report on Knowledge, 1986) - ;5 4E &
FEERAENEYNER  —RfSE -8 - BEYW - BENEESHEH

( legitimately ) AR RBENE R > UEESEESBELHL G AL

(mandate) - AR » ERBLITHEN - —FEEBRRRRER - BOaHMARE
ks ZEETRERE BN AUM T RRAYARKS 5 (The end of the Grand
Narrative. ) - ZEBRE R 5 A B T ARGHR (grand narrative) HER » GIANM
FEHLPIRIER MR discourse )i » TR T &k LHYEHES  ELANFE R LACH mandate )
A DR AIG At ERABR (AR A SRR B VEEIE ? TR I BB A
TEMES + KREETH » AIRARIEARRARA - RE ARG — e
HBER - RNV HE RS — LR BRIES R ENEE - EFUEES -
RlEsamthR—E %L (legitimation) HERE » A EMERBER T T2 -

ZEUENHERT BN R ANWEEERE AN  BRRERM  NEthE
AHGE (grand narrative ) BI—ERLS - HRFIEERREERCUCE - BWER - &
TSR RN EAREER  HAVRISRRHEREAAREER - BEFE

#  BHERRIRELRRNNE - RS REMR BRI - ARG H

BH-EERHER AR - FTHY T RRGR | o FTLAZEEREHYRE S EERT]
KERCRIEEY - FTlEEE Iﬁiﬂzﬁﬁim@ﬂﬁﬂ?m—@:@ﬁ (Powell 19-33;
Waugh 117-24) -

BEGEP AR R TR R B R b —EEREH -

27 & Brooker 11-12 « 7 BERST Lo LEER TS - ﬁﬁi@ﬁiﬂ Leader and Groves f‘%@&ﬁfﬂﬁ
S EE IR N -

28 (ol - SIS S MM AAER T — WIS E 2 4 (11 Abrams, Selden, Bressler & ) -
FLA8 Culler 1 Norris U BEZEBE T » REH -
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= \ JPGEs (Jean Baudrillard )

e L BRAR T DA FI—(ERACIOE » B I8, Csimulaorum) B
@ig K - 20 FEELY simulacrum $EAORETRIYIEFASHIE M simulacrum -

(BB, o A PEEBLTIR ? reality BURIBLS © FchEsCE i TECRATER

&R ETRREEZ YRR - RR (appearance) FIEAE (reality) HR
S - HHBERWIESLR - HH4AERE - PR TERER » TERBUR B TEL W
HeR—E T AR —IEAERCE G R - SFRERE, - AR REERRI SR
WE - RSN FIEHE — N R IR S8 - SR EHRTE
A Rt S ST I SRR S B #— B0 NOE
W PEES AR S A KA simulacrum Bk Sy » A EEUBRTREIN épistéme o B
AR = MR BV BIRE  - B —(ERER FECBEEL DR B
% - FFRFIS (images, signs, symbols) R R - SRR RFERN
EEMR T BRI P BMERTHBREE - T REER TR
FEE FAESE | (mass production) RO > SRR ERAINE - TR
B | (R  BEKIR - s A T BRIRAEAER BAHIEE - B2
BEEHRIGRAIRRAR, » BIEEUR (the era of postmodernity ) » SEBFEERTRHI—
I R AR 18454 M ILE (The simulacrum becomes reality
itself) » HAJEEER - ABEAKED - EE%@B’JP‘&%W%&&%%#:%@%E’J%# '

SR AT EBIIRET] -

Aokey TEEENEE ) BABSETIREY - SRR RSB R N
e 7 ERR AT T RmETHRER BUEAIREL » AETHE R E
REH (HHEREEN SRR M) s MBI - HERE
RT REIIIRE T RTER rEERNEE , BHEAEEREERRT o
30 mpzRER » SUGA (Steven Spielberg) HEE (RN HBUHEARAITR
iﬁé (T-Rex) FTEHHY » AR AEEM (artifacts ) PRIE&32T SOHRE A B B O

AR IRTET - HEFTE RS (the representational image-sign) 7E#
EIRIE T IufErEs: - EEIEAR A RER R TEHE HEER R TR
HEWEE ., | |
1. Efﬁ)?)ﬁﬁﬁﬂ@ﬁ%ﬁ%ﬁﬂ%ﬁﬁﬁ%ﬂ’gé@ﬁﬁ (1t is the reflection of a basic

reality ) ° ’

2. ﬁﬁﬁﬁﬁ)ﬂﬂ@ﬁ%ﬁm&fﬁjﬁﬁ%ﬁﬁ%%%ﬁﬁ (It masks and perverts 2

basic reality) °

29 _ e R |
EHEN—ESHN $§*ﬁﬁ&ﬁﬁ%ﬁﬂﬁfﬁﬁﬁmmwwmsmmmM°%~ﬁ
T MR s (“The Precession of Simulacra”) °
30 [} : 3 . . .
Rather than producing meaning, it [information] exhausts itself in the staging of meaning”
(Baudrillard 80).
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3. BHA ﬁﬁ%ﬁ%ﬁﬁﬁﬁ&%ﬁ%ﬂ’ﬂ%ﬁﬁﬁ?‘&% (Tt marks the absence
of a basic reality) °

4. BHFR {EfﬁE‘Jﬁ%ﬁ%fﬂ%ﬁﬁ%ﬂ@ﬂ?ﬁﬁ%ﬂ%ﬁﬁﬁ%‘ﬁ%ﬁﬂﬁ HTA M
1A RN B[4 458 (1t bears no relation to any reality whatever—it
is its own pure simulacrum) (Powell 41-71; Baudrillard 6-7 )e

pq - fEAEA{E (Fredric Jameson)

%‘ﬂ%ﬁ?&ﬁﬁ?ﬁ%!ﬁﬁﬂ%ﬁ%ﬁ@ﬁﬁ B AR A AR (BHRER
ﬁﬁﬁ%ﬁz}iiifﬂi{hﬁﬁ) ( Postmodernism, OF, The Cultural Logic of Late
Capitalism 1991) # - %ﬂﬁ@ﬂ'ﬂ&?}[’iﬁﬁl—ﬁ%ﬁ (Raymond Williams) —%¢ > i
St iREUR (The Frankfurt School—Fi B R AT EHAEH) 31 ppaEEAlm
Bz Fﬁuﬁﬂi%{%%‘%ﬁﬁﬁ%ﬂﬁﬁﬁﬁ%ﬂ’ﬂ%ﬁ PG iE s GEC
Bl 15%%@?&%2)&%%%%%2%@lﬁtﬂﬁ?’%ﬁiﬁﬂ’ﬂ - RIRAREA(E - FRRNY
BEHR - BR r IR A B SCGEE ST ARG TR - R RS
Eﬁﬁ@%ﬁﬁ?ﬁ%ﬁ%ﬂlﬁ%  BrANREA BTSSR -

TGS BT (Emest Mandel) % (WNTAAEE) (Lore Capitalism)
B Qﬁﬁflﬂﬁiﬁ%ﬁ}ﬁii—i@l‘%& : — » 1700-1850 BETHESE
2% (market capitalism) * Eﬂlﬁﬁﬁﬁ?%ﬂﬁﬁﬂiﬁéﬁﬁi . RBEEE - R
@iﬁﬁ%ﬁﬁ*ﬂ&ﬂ\)\‘ﬁﬁiﬁ’ﬁ 45— » ABEAIA % (monopoly capitalism) *
BRI TR EESER ﬁ%ﬁlﬁ@i&ﬂ@ﬁ?ﬁﬁﬁ iR ERES
THIES =R DR RRERE BRARZRERFER -
%Bﬂﬁﬂgﬁﬁmiﬁﬁ&ﬁﬁﬁﬁﬁiﬁ ' %%%ﬁ%f%&f&ﬁﬁﬂ%ﬁﬁ%&
11 » REBERIU %ﬁ%ﬁiﬁ%ﬁﬁ‘éﬁﬁﬁﬁ’ﬂﬁ?ﬂﬁ& o

femREATHE %ﬁﬂ{%ﬁﬁﬁiﬁl‘%ﬁﬁﬂ’ﬂfd{sﬁ@ ( cultural logic) ° 55—
BEEY : B THRR (theage of realism ) ° ﬁfﬁfﬁ%ﬁztiiﬂ’ﬂ%ﬂ%& » AR
E@E?ﬁ%ﬁﬁ@i‘%ﬁ&*ﬂﬁﬁd\%ﬁ o g REEY | RAREERH SAGEERER
L - IR 5 BRI  EREERE - N2 wm=REE BT HR BER&EA
FHIBRTRL - %@%@ﬁ%ﬁfﬁﬁﬁﬁ—*ﬁh 0 AEFRATHA » FIGEPHEEE © Z IR
FeERR B ERR - E%ﬁ’rﬂﬁﬁ%ﬂﬁﬁi%fgﬁ?ﬁ - RupEEER R ARLL - #¢
ﬁ%ﬁ%ﬁﬂ%ﬂﬁ%ﬂ%ﬁ%ﬁ%ﬁ%ﬁ%ﬁ%ﬁ , RET SR EEE - B

31 Emﬁﬁ&mﬂg%—“ﬁﬁikmﬁ Max Horkheimer, Otto Kirchheimer, Friedrich Pollock,
Theodor W. Adorno, Walter Benjamin, Herbert Marcuse ° B oREW A o B{ETEHT (Jugen
Habermas) FIRIER ( Alfred Schmidt) -

32 «ipe great modernist themes of alienation, rootlessness, lack of identity, solitude, and social

fragmentation” (Power 36).
33 in the postmodern. ..t is the very idea of the market that is consumed with the most prodigious
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EUHETE » BHSHTRSRIA R S Boa — (B R » B T
(pastiche ) » " ¥t ; E SERM reality REFEUAR - FEEZFLIER » B
£ P B R B - BIANE- R R S B e — S Eek B £ B
BIBEATRHEETIR - EERERE  BSHFeELERERARNECES
UR 2 SEEM THiML )~ TSk (commodification) ¥EFE - BIFETHE 0 [LR
HEEEY TR YEESEFME (hegemony) » EMRHIIER AN
VR BTANE - BT NE SN (implosion) - RFSEBRITER
FISES SRS - METAEE EHERMSBURE - NEZEIRS "X
BB | (hyper-reality) HIEE » FIRBMUILEBHELF BHEMRENR » AT
sEE T RIERIEE SIS | (abnormal language reality ) AHEHEZR » BESFILAGEAN
HOEEEEATE S, - SE L B LAOBRTE - AR R ITRERAREINY - RS R SRR
B > S AR A2, (Powell 34-40) - fHELERG] » AJEHIEIHHE - TRALLE
SEIAsA TS (reproduction ) FHENE 7 SEREIEN FHUEEML - BRERENE
B o
w2 IS THERHDRRE BUTRAETREEBIE - B3
T HERGEI A SRR - IR AES B TSRS (Jameson 262) (I » #4351
KRB - EFSERME - AR EECRREER  TIARE®
ROKEER > SR E AR - 3 ‘

5 ASREBERBARE RO TR
AR AR R LT S E RS SRR - TR\ RALR RS

X% (poststructuralism) FFEMRHZIINE - EMETHERREHABRE

HoEeE  [EDSTEHERTS - ERRERRET - REYHER RER RS
S RS HE (poststructuralists ) AR APIHERA SELEERARIAEE
{EANEE T HRREHRRATMIE - - BIEHEBEEAWELTHEA

1. 524 (Ferdinand de Saussure 1857-1913): DA T R RRHERRRTREIA R
 EaEE - SRS AP (semiology, semiotics) KB - BAA

HERERE . NERRASE T et - EEERRATRREIE

HYESR -
2. $7BF (Jacques Lacan 1901-1981) : RIFFRIAKEHE X HBORHIER » 12 e
| EE R RERTT R - e B R E R RR
AF  EERIHERILRGE (Freud) BREH (Jung) i - REERTE
=3 AR ERITh - RIRSE MR ﬁ&ﬁﬁ)\ﬂ’]@
WEEEREEEE -

gratification; as it were, a bonus or surplus of the commodification process” (Jameson 269).

34 «The market is in human nature’ is the proposition that cannot be allowed to stand
" unchallenged; in my opinion, it is the most crucial terrain of ideological struggle in our time”
(Jameson 263-4).
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3. JEWIEAS (Roland Barthes 1915-1980) : FERIEAGHUMSEE BB E IR IRAVAR
BESRY KLt ER AR T RNEERRAY - B REREN -
(1) MERRBESHAER  SSECATEARSBN AT » MEMHRS
TR B E S B —D - 35 BHEFR KRR SR AR R T RS
Z2IBR{TES (social practice, social behavior) % * R BB EZEEEL
EESE  TESHENES  ABHBS  BUAKS - BRERINE
EERBLR ANy - NP - EUHEHEERE S0 reality 5T © (2) {F
FEIE (the death of the author ) » 36 REIAERFESHBIRMEE (TRIPAEH
HEFEw (e ) 3 VSR T (intention ) B » HEERFALED
e PR TR - iR - FrERTS R (discourse) —EIEH
s aplE I VERRR ARSI (fictive) - EMIERE " ERR(E,
(writing degree zero ) — > {HRUE R LE&RAVEIL SEfE - s (closure,
refreat, and suspension of meaning ) » #F2EE B HIBIRAE - (3 ) FHEOFER
B304 (readerly and writerly texts ) » Y B ARV (references ) HYBLA
I BB R ST — S e AEEBRA3A LB - (4)
S AHIEIR (the pleasure of the text) : M DR RANSEHENR
(signifiers) B35 - FEEEEE - MAEIEWTABREETHRE - AU
B — ABEIEE/ NG RIS IR - EEETEA
&k AT EETRRCTAE - BIETHEF (Appignanesi and Garatt 72-5; Palmer

T 49-64)

4. {85 (Michel Foucault 1926-1984 ) : {&fi] RS mIREE S - L EE R
WS , (B ASRERTEMER - BRAT  BHASBILBGEHR
R SRS AR AR L SRR B TRT SRS -
BIRARTEE o ST ETENAIE (knowledge) RAUAIFLBIIER
sasft (discourse) BYESBLARERNY - 38 PR TAiBHES L RIBAEHER » AR
R SR RAVTIASN - it/ NE S (petite histoire) —BIEHRAES - K+
iL» (decentered ) IR H—HURZRRBAMEHRERURER - LA EERR
MBS EBBAREE DS - AURTF - JBA - IR PELZSin i)
8 A FOHE R B oM B B e SEAE B E R TR o R ISR ]

(knowledge and power) FEZAERERORESE - 3 BUER - MITHERRER

35 «we must now face the possibility of inverting Saussure’s declaration: Linguistics is not a

part of the general science of signs, even a privileged part. It is semiology which is part of
linguistics” (Appignanesi and Garratt 72).

36 i iR ERAMEEYRRAZR -

3 SR B ARG T®M, » R Hazard Adams SREPEENEEC » A1 Wimsatt and
Beardsley K ° .

38 R ER AR S (The Archaeology of knowledge) * 1969 £EHHAR °

39 MATZE 1962-1975 42 RARUE(ERE SR 4E0 © Madness and Civilization, 1962; Birth of
the Clinic, 1963; The Order of Things, 1966; Discipline and Punish, 1975 -
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R B A MR R AR R s SRR (genealogical epistemological
paradigm ) KIS © BEZERE] ~ FESERASEAR T HE AEERETIREA

W TEE, RE - B4 TEAR B SFARFEETHE (New
. Historicism ) FI3Z{LHHFE (Cultural Studies) I ERBARE (Palmer 87-122
AE) -2
5. flipGgs (Jacques Derrida 1930-): EFEE RARM X BTV - EEARER
e 1968 R T —EXE F ACRISHEELE - ek - MIRBRIER
(“Structure Sign and Play in the Discourse of the Human Sciences”) » FgHIFEHS
FHATEE FRAMEN (fracture, rupture) ° b= NIER e S
5 HE 2 R EAE AR  BSURRH R - e e -
e EEMNBLEE 25 A A B TR — i A R SR Y B R Y
(assumptions) » RAIFES (language) HUEEHER » HEERTBNVRRVE
HEHK - FEEEML AR FEEER SR R MGRERMAR
SEEEE R - 2R gL SRR E — R 1980 4% HAT
SRS N A 2 38 (University of California at Urvine) » SRR EEER
S4B B SR B RIRE (questions of responsibilities ) FR AR E 2R
FR-HARE  FRESRENR . ‘ .
6. JRAREFELEMER (Gilles Deleuze and Felix Guattari ) : {aEtTEREMERRRI B
BN RS R ERESEN O RRERER

ERIRTREREINE 1 MBI R KRB - EEEEEN—
M SEEAREEITE L ERREE AR e 765
INEE AR - FRER BT E R AR S BRI L - KBE
TEAEYE - BER - 2875 ~ RBYA AR B origin, foundation, essentialism, beginnings,
and endings) ° f&ﬁi@ﬁ)\ﬁiﬂﬁﬂ'ﬂﬁ@xﬂﬁaﬁkﬁifhﬂ’ﬂﬁﬁﬁﬂﬁﬂﬁ ’

T ESY FISHEES, (crabgrass) KSR BHRMBMRE - AP AR AL B R
EERR—PEER (a thousand plateaus) ° 3 | EGE TR RNERRA

40 finisteme —EEE A BER T 13, (knowledge) -

41 “By épistéme, we mean the total set of relations that unite , at a given period, the discursive
" practices that give rise to epistemological figures, sciences, and formalized systems.” “Each
society has its régime of truth: that is, the types of discourse which it accepts and makes function
as true; the mechanisms and instances which enable one to distinguish true and false statements,
the status of those who are charged with saying what counts as true” (Palmer 92).

42 R RE RS AR EEE - LI TR S © the sffective mechanisms of
sexuality, analytic of finitude, anthropology, body, disciplines, discontinuity, discourse, discursive
formation, épistéme, events, history, knowledge, limit, death, maﬁ, practices, the other,
power-knowledge, subject, transgression, will to truth ° ’

BREE -

Y, - RUERHIERAIEE (épisteme) —58 40 SERBONE LRI - =S

RS FIEES (Oedipus Complex) ° R R R R FIRNIER 2T
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i o SE- SRR L a2 R R R e W ERT
FATDAFE 1 HEEIE - f@ﬁﬁﬂUﬁ%iﬁfiﬂ'ﬂ@ﬂﬁ%ﬁ%%ﬁﬂﬂﬂ%)\ﬁi{h
g4 (the name of the father) HIEE FRLGERA B BRRREAN
Eiﬂ"]ﬁﬁﬁﬂ%?@ﬁ%l«i&ﬁﬁ%ﬁqﬁmﬁ ° ﬁﬁ%’&%)\ﬁﬂ@%ﬁﬁﬂlbﬂﬁﬁﬁﬁ
N s B s0R (language and father ) » FHEHTSL LS Al
BEAR - f@ﬁ%g’ﬁﬁﬂﬁﬂ'ﬂﬁﬁfﬁ’fﬁ ' %E%ﬁ%ﬁzglﬁﬁtﬁﬁﬂﬁﬁi
EECHE - =S 54 (BFSE0) (The Metamorphosis) 1 (EHD

(The Trial) HSLAEFIEY r R EEEER ) (anti-Oedipus theory) (Powell
108-115) ° ‘

. TEER(Hélene Cixous )~ gL (Luce Irigaray ) R E (Julia Kﬁstevaj :

ESUEEE Ttk E HBE (feminists ) E’ﬂﬁtﬁ%ﬁ?ﬂ?ﬁ-“‘ﬂ%ﬁﬁ%ﬁi
¥x#HE (posteminists) M__prp it WRAER R (difference) rREsRMEA
Hi%kME (uniqueness) ’ Llﬁﬁﬁ%’&iﬁﬁﬂ’ﬂﬁﬁ%ﬁ (identity) © EREEREHE
ERBERZBTE (equality) E’ﬂ%@ﬁﬁiﬁ%ﬁ%ﬂﬂ ' %D.U\E]ﬁ@%%ﬁjf
E‘Jﬁﬁﬁ@ﬁlﬁfﬁﬁﬂ'ﬂl&% ’ ﬂﬁtﬁlﬁﬁﬁﬁlflﬁ}?ﬂ’ﬁﬁ?ﬁﬁﬂﬁﬁ E':%ﬂ‘iE }
FZZAE - S E AR SE RIS - ﬁ%ﬁ&?ﬂﬁ%%ﬂ%?ﬁ%ﬂ’ﬂ% e
HIteEL (signification) * BATRNEER FHE A B A ERL ° R
fhe E&ﬁ%ﬁiﬁﬂﬂ’ﬂ%ﬁEﬁmﬁﬁ%ﬁﬁﬁﬂ’ﬂgﬁiﬁiﬁﬁ% o PaRkK
ﬂﬁﬁ%ﬁ@ﬂﬁﬁ%?&ﬁ%ﬂ@ﬂ@imﬁﬁﬁﬁ (biological determinism ) * L
R BB AR (penis as the privileged signifier ) oS (SRR
EHhLD) ﬁ%ﬁ’ﬁ%\?ﬁﬁ%ﬁ% BEES %ﬁﬂ%l‘%ﬁiﬁ@ﬁ%‘ﬂﬁﬂ'ﬂﬁﬂﬁ v ICA
FRAERTRTTIR? R AEEREES ( womanspeak ) FEEE
s ) TR ) (deriture feminine) RysksE 5B > ERERE 3
(autoeroticism ) FiZEErA (multiple sexuality) KEHEIE © ﬁﬂﬁ%ﬁ!{iﬁljﬁ
BT REHOTE R TREBERE sm=_jj¥isHE (The unconscious is.
structured like a language) ’ 15%’%‘&%%@%%@%?%@ ( condensation) £2
@ (displacement) ﬁiﬂ'ﬂ%ﬁfﬁﬁﬁ@m’—ﬁ]ﬁgﬁ@ﬁZﬁ » TR AN
G HAEF EEEIEEE iR BT (the symbolic) FIFRAE
TR - SEHRERIERE Qﬁﬁlﬂﬁ%ﬁTf#ﬂi » FHEEFNIR SRR
fy BT » REEIHET (the castration complex ) REBNERTREN - TR

&~&ﬁﬂi&ﬁﬂﬁﬁﬁ£ﬁk&
%ﬁﬁ%ﬁ'ﬁﬁiﬁﬁﬁﬁﬁiﬁﬁﬁgﬁ§A%%mﬁig’%Tﬁm

FeyE-RFZN TS E R EE - BN R B SRRE —

T .
1. Paul Cézanne (1839-1906): Saw subjects and objects as shifting while space and

44 gophia Phoca and Rebecca Wright B TIET o RAES T RS (postfeminism“) o
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" time change. Developed the uncertainty principle and unified field theory that
influenced Cubism (Appignanesi and Garratt 14-6).

2. Amold Schoenberg (1874-1951): Took, in 1911, the links between music and
painting much further than his predecessors by composing “tone-color melody” as
he broke with conventional musical syntax of tonality. For him, sound and color
were mutually informed by the same “tonal freedom” which explained the
progress of Abstract Expressionism. Believed that the concepts of consonance
and dissonance don’t have to exist (Rodrigues and Garratt 7, 56-7).

3. Marcel Duchamp (1887-1968): Pioneer of Dadaism. Discarding all traditional
rules, Dadaism depends on pastiche and collage for artistic expressions.

4. Le Corbusier (1887-1965): Inventor of the International Style in modernist
architecture, which optimistically believes in mechanical function of buildings.

5. Jackson Pollock (1912-56): The archetypal hero and tragic victim of Abstract
Expressionism.

6. Josef Beuys (1921-86): Pioneer of the installation art. Together with Duchamp,
Beuys shifts the empowerment of aura from the object to the gallery and museum.
The effect on postmodern reproducibility is astonishing.

7. Robert Venturi (b. 1925): Published with Denise Scott Brown and Steven Izenour
a book called Learning from Las Vegas (1972), criticizing the utopian, progressive
clements of architectural modernism. Their postmodern architectural belief was
that architecture should not be a closed space.

8. Charles Jenks: The first theorist to theorize postmodern architecture. Proclaims,
as-a huge housing project in St. Louis was blown to smithereens, the death of the

International Style of modemist architecture and the end of buildings as “machines

for living” envisioned by Le Corbusier.

9. David Harvey: Proclaims that fragmentation of language, the arts, the self (human
psyche), and the “things” derive from a change in the way time and space are
perceived. )

10. Andy Warhol (1930-87): The Pope of Pop Art. His Diamond Dust Shoes

expresses a deeply deconstructed reality reproduced in the age of mechanical -

reproduction.4’

45 |y 38762 B Ramen Selden [ ER » Powell %[1 Appignanesi and Garratt & hEE
¥ 51 - MUEY (EE) RO R ¢ “Indeed, one is tempted to raise here...one of the
central issues about postmodenrism itself and its possible political dimensions: Andy Warhol’s
work in fact turns centrally around commodification, and the great billboard images of the
Coca-Cola bottle or the Campbell’s soup can, which explicitly foreground the commodity fetishism
of a transition to late capital, ought to be powerful and critical political statements” 9).

.
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3 - x4t % (Cultural Studies)

ZESE BB FCINEIE » FTERSILIgE » SRR AR IS %
RIS - SULIAE T RE R R IR - ERIBEFIE T E A
BefEHE R BTSRRI - MRS B S R R A R

(cannon) E5E » {EEFARIEEN - BEARKEFER (2En sz o 0y ac)
RE  HEAREF N R E - MEMERTT > BRE FOHLFEEE
Bt/ DS AN R TR » DB ST R R EE AR LAY, - RIS
PR B R R R T - B ARESRRFR By - BURTEHERIIAEE
HyST{vBBME (hegemony) » HBLTTHEBISR—IRIMRR - T3k HER
KBAHY - ’

HiBEH ( Graeme Tumer) HY (AL EER ) (British Culture
Studies—An Introduction, 1996 )s STV RFZe i L HREE AL (1 YAz A BRfIRAE( text
and context) ; (2) BUEE A (audience) : $HZFEISMBTIHE S MBEER : GO R
#5588 5 - BIREEE (ethnography, history, sociology) + RUBREHEHR £ RV
HIEASEIE AL  (4) ERIUEE (ideology) : (5) B (politics) » SEAEHH!
BERE 1950 SEART 8 30V BRIy BB A\ 7/ T4 - Richard Hoggart, Raymond Williams,
E. P. Thompson, Stuar Hall - 46

Zuauddin Sardar F Borin Van Loon ZEAtFIRSEYIH F IR /LIAFHER T
P (1) FEESC BRI TR © (2) Wigescik - it ~ FOBGalk < Bk |

(3) BB %8 - LRBUAHPITR | (4) EBAE
HER T B BERER  (5) EBit BT R HTINBCE TEIS
& (RERTEEATHILE) HARTSHIRGL (Sardar and Loon 9) -

ﬂ*&ﬁﬁi&#i&ﬂ%##T%i#%ﬁ?#

ST SRR BT eE - Titt @A EIBOs © it - FUR
duls o SELEERRER AR T ER REE R - BEAR IR A AN
SAVIRZEEER T EE ) BE - BT R R ? TR
B LR Ear sy o A BRI S EH B SE
1. BBy (Subjectivity) | EBHBRAEHRFRERVREERMZ

SR o EEMSI R MRS TP E AS—TTRER MR 05 - SRR

FE S EIRER - D RIERAE—IER (Self) fftt (Other) HER

MG BT S - 7 B BV R SR IERRAO{RAT | Self is what we are not ©

SEIEREANEA ) » TNt - FHENERER T FEECHERENR

TEH T . WO o B aEEIEE R FERRRZ B A

BRI ME BRI —EEN - LA - TR FIREERE IS - Ham

R AR B TRRSHRSTRNER it #ms e ®,

46 pAmEmE  2HEE -
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P LB ZRR YR + SERY TR FIMEREEEMRERIE 0 I TR Stk Erehiesd -
SERE TR R AR E TR E R R R -

2. TR (Sexuality) : ZEAIREHE T - HBERMBNY - BR
5 e AR SR R T BN A TR AT RSB S R B R - B
HMSE E R 2 UM AR AN RS - BREERTRMRN - %
SEA S ARANEE - S ERER BT FAIRNE ﬁ@ﬁé 76157%
Sl BOAHY - ERGER o S ERERNANE - BenEEREEE
E: 51854 ( Queer Theory ) SE—HERE T B 1 R BRI (the
hegemony of heterogenius love) $RHEMERIHEA - = Eﬁ%ﬁ}ﬁﬁzﬁﬂﬁ

(identity) » ZEMESREEFIS » BIMSRER (self) HIENL

3. STBESCARE (Textuality) : SFRHESVR » —RXFRAREY  B—RE
37 (intertextaulity) HYRIRE - ACEHIRREE WIS A EBAHR - thate
e RIS RHIEISERE (signifying process) » E—EMAIR T TSRS
T R R RIS T - E SRR R R R ST 5 source
studies ) * ERI— MR R ERESR - KREERECARIRERRII
RIS - B—EERATASM » WSl (JRFTED) (4s You Like It) B3
source BfirZ (Thomas Lodge) FIPE{E/E (Philip Sidney) » FEHRFALHE
B 0 S0 T AN SR R ATIRNY o SRR AR SUHISHRR -
B BRI Bk — RS 5 209 source » R RUREFRME. » EARGAIHER 3B
RIS AR RS SRR - HHEENES - MAEERR - AoONER - BRAR
A MAEENR (context) » {ELEAE YRR ARG R BRE » ARFESL
Byt eSS R ONERRE ¢ {TEH reality -

4. EEBGLEE (Politics) | TERBIRATLIRSE » KB GRERT
DUBBABGAEREYY - FRAREE » B —EHHBCARE - RingaEA
B NEREHEERES BN R R RREHN TR R R
EEESE LTRSS S - ABFRYIINSNIT RREENEY -
BAr Rt BOARE - WRRE BRI R BUARERRE s FERFES L
HEERRSERE - FREERER TS - BEEARE T EBNEE XTI

Rese MR R AFIBUATRBIBR - ¢7

5. 3CBrPAYTHISEAE (Market) | K%*%ﬁ%ﬁ%ﬁﬁ%ﬁa%ﬁ%i%&ﬁ?

HA T BRI HIZRRY - Fﬁ%ﬂ@ﬂﬁéﬁﬁﬁ?uﬁ%fﬁﬁ (use value) %ﬂﬁ?ﬁ&tﬂ;
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