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A Poststructural View of the Structuralist Theory

Roger Huizung Perng
% M R)

Abstrabt

This essay explains how Structuralism relies on signs to represent things and
material life and how its process, one that characterized by human arbitrariness and
sign differences, forms binary models which become the major thought paradigms of

the current critical thinking. Applied to literary theories, Structuralism often works

on. three aspécts of interpretation (author, text, reader) to point out how differences of
the signs signify social behaviors as referent. The first section introduces the person
Saussure and his binary models. The second section discusses his linguistic system.
The third section talks about his other ideas of the binary models, such as synchrony
and diachrony. The fourth section explains the four ostensible characteristics of
Structuralism: those of the differential, systematic, relational, and conventional.

fifth section introduces a few major twentieth-century theoreticians influenced by .

Saussurian binary models and Lévi-Strauss’s anthropological studies. The sixth

section discusses Roman Jacobson’s diagram of linguistic communication and its
complex relationship with literary theories. The seventh section introduces how

narratologists apply structuralism.

Structuralism on modern social life.
out the bearings of the economics of Foucauldian and Raymond Williams’ semiotics

on how we should view Structuralism. Under the influence of Poststructualism and
at the moment when Postmodernism is having its prime, structuralism, far from
declining, is still developing its influences onto the thought of the foreseeable future.

The

The eighth section considers the implications of
The last section, serving as a conclusion, points ’
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WHMERDBIFA (word) HHEY (thing) BEPEHASHK (human
arbitrariness ) SUAFERZR (difference) FHK » MH =+ RN SMHERELEL
MERBHRE - BREBCXRREE » ttH =T 5% (dualism) R AJESE
HiGE) (language activity) HKFBREN » AEFRRLTEEEEENEEY
¥ (material life) » FERHTRBERB —~H—NWRNHKR FEENE &
BABRNFEBISET > RMBE > TERRBHNAES  BREAFENAE

- RBR RBRANRBEEAES "4 EREY  BBSIE (différance) o

EREE REEBET—BRAHER (witing) HREIRE > ATt o225

EBWREA—EEHOER  B—HE B X RRRBE R -

TRE -~ 3L~ R BRSSP BEHBRRASLHE (AEA S ~ T -

HRBERXL) BT REENRL - ERHAINE L BHIRRFRANE

BRAZE (the location of the ego) » [ &f AJH B RELit GBS E B RIBH T K
TREBEHUANE—~BES o |

DR (B8, (Twelfth Night) %GB £fAEIA (Viola) FI/NAET
¢ (Feste) MBEE » AWM HERMRMEAFBBEZEN - TRBESHA o
EEMFREHRNE /N FUOMBRLH B » BEBY » Wi REBZFISH
RIS BB T AR E | TREGHERN » NIRRT —EEAR
B ERYBERBEENEYELEER  TRESSRERRMIE o

HP—BREERW  BRESABEN/NESLR 1 would, therefore, my sister
had had no name, sir» BRER > RAFLRKEKBELE - ERELDBEENL
EARBAMMREZE  Why, man?EBRHR » FEHEE Y ECHERKEELFR ?
BB AKERE > BXFEHERER » EARESEERFRDOBELE
® o /NFEEIE | Why, sir, her name’s a word; and to dally with that word might make
my sister wanton. But indeed words are very rascals since bonds disgraced them.{th 1y
BRERR  BHHKRKR—EF » WRGRBROKERENE » GFEROKKBRSE
RIRF o wanton REFWEE ; BUER  XFEINBRERBE » B AM

E BRGNP RAETRETR > MEMT wanton » RN » ERTFRBE

BABERT » GENXFRTHETF ° Disgrace FERWER » MNENEEER >
XFAHFREBRNNE > ARKRRFIEEBRERE ) kothuF » HFE

§  xFEanAGR > GMERECEEY  BRXFARET « WlH EREY

d\ﬂ:%ﬁ?@%ﬁ’g » b3 © Thy reason, man? MERR > RAEERE ? NEHNEZ
#& . Troth, sir, I can yield you none without words; and words are grown so false, I am
loath to prove reason with themGEB AR | "R EFMEFTREEET » ABXE
REMR AEEEER  BESTEER L NESFHHYEE ) WHEH
RT » BPLERE A 1 warrant thou art a merry fellow and carest for nothing. & & &
R RAEMBEEERGA > TR BEHERE o merry HRER - HHH - W
BEWER - N EAENEHRE > BRMEBENEERMBE » B FERZHE?
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R i [E % © Not so, sir, I do care for something; but in my conscience, sir, I do not
care for you: if that be to care for nothing, sir, I would it would make you invisible. &
BER RERHERTHT » REFFRMFE > MRGEABRBMEENE  BRAE
BEIEAREBR R o SEE - NERETLXFEER - » RS NRESEE SRR B
HIEE R (nothing) T o RTEMAE » nothing SEMEF » EXBHEARR » &7
DS EEN SR ERNEWBEAERNES  ERRIEN - AR
& - B AR RS T A R iR —EERNBEHA ' XARF
85 e i B it BERE T B o MR ERH AR LR R EIER - BEE RN R A
4 » EILHhER © Art not thou the Lady Olivia’s fool? R R BRI Z = AR/NENE ?
fool B » WXRMBLEN » TUE/NE » EXTUEEENRR » @A
BERIE > ERER | fRFE% Lady Olivia % 21§ ? (E/NEEREHE R -
o fool WE BEFERTHEE - B DA [E] %5 © No, indeed, sir; the Lady Olivia has no
folly: she will keep no fool, sir, till she be married; and fools are as like husbands as
pilchards are to herrings; the husband’s the bigger: 1 am indeed not her fool, but her
corrupter of words. Lady Olivia £ 5 4. —(H% £ £ » Duke Orsino /& FH KL » 08
R 8 {8 Lady Olivia iy o NEEENEERR » Olivia FREE » TEH
EEMEN  FBARMEE > BRA—ET » BRRR » th—HiE Bl
gRR—EEE . WRER  ATHEE > BHETLR RIFGETHREES
% > Bh4& herrings —#i¥ o herring R—REBIFIEHA » BR/NAZMKRER - UK
pilchards » {HER S A AR ER B B herring © SEAJEERER fool £/ » Tfii husband &
Sofa o FILBER > LREE > BRER  BEBENA BRRFE BHRFT —
EEEE LS o RIER » NFEHERIEME Duke Orsino FET » 7 M AL IR M

HEE > R EERE U o L BSHENE » FTLUBRR R Lady Olivia By T3, » TORM -

i corrupter of words ( EEEINESRHE ) o ERR > /NEFER Lady Olivia RFFEMM
MR - % EBER X FOEREWRM - PP LLETNE ’m$s¢%%ﬁ

BIfERI MRy T, TIEIR ?
E—-REENNE RET 4% ARESHMRER - MERRRRN

Friet R85 » @RS EEE (context ) MR H > ERFEMER ( poststructuralism )
HEERE > FREETATEN "R’ BIEM 2B/ MR B XFHER
%, EREMERTENESHRNGEREERR BEBEIEEET

VB B AR R A At » AR BRERRE > MRE/NB AT BIRERME
MRERER  RERSER » & LWERT > TEEEBERMEM o Alfred Harbage
A (5 LEERER) ( Shakespeare’s Audience) AT PRE » BAMKS MBI

8 RiaMRE LN ENERES SO FENR ERBEHBE PR RERES
222 B8 Gordon Williams By KEFEH 4 o
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E@fﬁﬁi%ﬁiﬁ%iﬁ% FERRMBRRAMBRANE » BRI FHERSE " et

ERTHHENEAE  ER—EEEXTERSEBMENTE - RFKETSS

g%zzgfﬁﬁﬁigifﬁ P AR B HRETATANES SR TR AT R
° BB ARG H CHIIRE » AT BHR > BN

&M ERBTHE o ‘ v RRRRRERERS

HBEBZL——RE ARG = TEH A%

ERBEBALEEER  BARERERZRR i

B G R # B ( Ferdinand d
smmmwﬁﬁowAiw+nﬁﬁ¢ﬁ<wn4mw,xMﬁ%ﬁ%<w£?w£
o bR > MABEABEEEL T AR LN EE o R =

| PIFeH BA R W AR GEFISE S &) ( Course of the General Linguistics )

:%  BEERERMAEES O — L EARY - M BEEESE D5 > >
Buf%?%@%’%: TERAERBEFTLEMEME » Wt —RTEHE B BkE
RER S TABSZMWLE - ZHEER - TARKEENER B FrLAREE
BENRAERMOERWEE  BEBEBBHSESER (philologist) » T+
1t AT DA RO 9% 78 5 1R 5 & 19 A R R U5 48 43 studies in philology o REBHE
RERT » M BRRMGAHEZTENATH - #1858 > RPABSBIS ey
IR S (sound and sense) MILNEFE » FEEHMETES EH > BT RHEREE o
?zfiﬂu}ﬁ%ﬁuﬁiﬁkﬁﬁfﬂﬁﬁﬁsﬂ? » BEREBANESEE - UTES
HABTRESHER » RRFTRHRCHNSERER

BE—FEEL : R SRR
Af [keet/ ' Cat P

sound l image \

sense (concept) : ¢ . < * J
£

Ca ¥ : ket I
D]
English Chinese

FES— BN » F (sound) /) (sense) BEAMHA © IR7EH B SABWI » 4
YR —HESTHR AN R/ /P X/ /YU 25/ XT T 5S/EZEL
RAHATBEBEME o Jlll » GARMXE P S/ » CHMEER » FEAL
BF A BRIRG B LT EREEY o CAT EE TR % T LB
AR H B ot/ » RIS IR R S S8 o 22 = BBV » 7 T /11 & /A

it

* &AM (alienated) — 3 » ZHHELBREAME kY FANMALRERIELSY -
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i %ﬁ?ﬁ%{éﬁﬁﬁﬁiﬁ%%& CAT Fﬁ?ﬁﬂ’ﬂ%%#ﬁﬂﬂ’ﬂ%% R R1B

% B’ L 1)

=, pERIHERARHR

< (sound / image) * — TR ES signifier » getg > B WECO =ty
27 (so

i ifi ’ ’ ' ﬁ =
i ) ? & ™ 31gn1fled F‘H ?E 1%:
%]ﬁ% ( sense / thmg) - ﬁ % B E’ D ‘
I/y\EUE‘juH mﬁ?‘ﬁz ( Ph11010215t) Bgﬁlu%\ ’ %HE mﬁ‘ﬁiﬂji“ ”[ J\HHQZKE ?ﬁ

=zzn , AL ﬁ‘—gﬁ:%% (Symbol (lan
Hialh | WA %mﬂugﬁﬁ,mﬁﬁﬁﬁma%ﬁﬁﬁw’w

RIKERE © wEER R HAE :

E

word - sound _ SR _ -
thing ) gense (concept, meaning) ERY)

- p By -
meR —HEY HR BB EA R A BHE
'tl.:!n* & » =j
%—‘%E7F’;§'J¥§7F§UE"J o B EHEFTR it
BE e Hg 2 N E Y FEmEEEN  RE s po i
ﬁ}; (numerator) ’ %EUEE&’E’%{]% (sense/thmg) ]

BE WERR °
43 (Denominator) ° RRREE  BERERS WA E

T TR B R ( signifier ) % P IREH RN

> . .
WA EERS HpEHTEW (e ER) ( Simulacra and Sin
3 F Y 18 & Z

wlation) — % °

guage) = Thing ) BEL

( sound / image) 4 Y, "g’ﬁ%)\q’;r;gk’/gg
» BB

v > EE RN ROBERTH
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EEAK:

signifier = sound = hat bat mat satcat fat chat

signified=sense (concept) = 1§F ERH#E ZpE & 54 B WX

EEANEMBE - AUNEE  ARRERIENFEELR » BHEATIUK
AHEFE RS R — G AT (signified) ZE4 » BRPEEIE ( signifier)
oMM EZR c RFI—BAR "HERL BN TER, B REEREHE
BECMBESR  ARTEANESE o "2R ) (difference) EEEA » HERES
MHMEESERE  BREEEREFOBRE - ERFEF—EHEANNE : K
RA——EMERE R ——HRBHOBY > HRHOERANGHER  BEER
H > MR/ FREZTAME > MPXEFR  hREZ+AME - MAEL R T E
FATEEMAMES) » BFROHETIRE  DEGTEBER - RAABES
WENBR > EEXBENRR - RETEHRE  EREMSHEOBRE —8 » Bk
FR> BEERERELEE > TAWHIEERLEN ——RMKEEZEMALL
—RBER » REREET » BFRT AP THEE  NETHE REETT
B 2R, FEEERRCZT RERBETSEWEEES » RIS
EBWERER
REWER > BERWNEHBYE (mutability) > HEHWERBY ; KRB
EhES TRANENL  BHEEET—E & B - S8 > RTREREERE
HHROBYE > REHEANESHNER - FHL  BESNUBYFEE » £RE
BEXEEANMEEAAHE  SFEREEE - RS » BIEEEN » 2HEE

- FOFTIEEY CRAGRL BB T o

FeanEse » foot B H TSR fot » T HEBUE fori » (BRENHETABR fer »
LBRERNRIEI R feet (74-6) - RIEWWEMPITRE|EMEEEE ? R
R - AR (ERES | TRARNE TSRS  ELEFRSH
BB ARt AL AR B » RGBS o fot ~ foti ~ fet ~ feet Z RIRYBI4R » ZEH L ~
R3S REPFRATS ~ IR AR R ERTEL - Ha fet SEEF » ZEHR
RXBTRE "I EE O EEINNEE ) EPHEEH » BAKX feet THEE
2 T e RREMKRFRMGREERE T  hAAREYHEER - a4y
R FEREREE SRR RRARKE  EEERIEINMAMES » fot - foti -
fet ~ feet Z BB R EBATR » FTAEERREESBETNE » FOa0Q "MK,
HELD - ERFUREE—E > SHUHFRTNE—ELR » BIS%  WEA
HBE > BEAEHR  HREAREIZEWBR  DABEMEEEENER &
RA—ERA o XAMKRHHF » ROIRTE—I "UAEE, » BERKEHE

BR  SNEIHYHRACRIRT » T2 » %85 REEI LY - Bk
—{E » tRD—ME » BEASHARKBT o
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BRTHENG  REERS %?E@Jﬂ\?ﬁﬁi@ﬁﬁﬂ?ﬁ%%ﬁ%@% » A0k
"W fARE (figures of speech ) FIfEs gt fl 55 (‘tropes ) 52 £ 3 PYE BAE SR80 F 35 o 1]
HEPEERREE » Faemes g o

R > BB REBRE AR S840 5 2y B LUE S5 £ 8 03 AR E R IE R A
16 SRFT 5 B AR A g o BIILBABEZ— @i RS AHFETRRE TR
ME - FLTIRES (Fg) A LASERRBA R o 4

RERNETL 4 tins

MRS %%ﬁ%ﬁﬁ%%%ﬁﬁ&%ﬁi%m%&% CEETRERE
REEBERNEEES RFIZWERHI RS : | . ‘
1. BEES : W%%%ﬁﬂ@%ﬂé&ﬁﬁ%%%%?%%%%ﬂﬁ BREESE
( phonology ) > T P 76 38 2 D A 08 4 ey e RIBR#ER (phonetics) o

RERFROBR/NE 05 % ( phoneme ) » MAEERWBHUBRTRE

(phonemics ) o B2 8 43y 55 » HREBEERwEE TREBES o &
&R 5% » REEN R R GRS ( Lévi-Strauss ) B2 iiss » =0z =10 Rl
TCEE ( binary models; binary order; binary operation) » RMBEE
R — L o —REERRRREERE SR BREH "B/, (minimal
pairs ) BI:&E £ > MIFTEHY "EE MR e, 40/g/ ~ Ikl > b/ ~
Ip/FA/d/ ~ 1t/ o @%@E?ﬁ?ﬁiﬁf@ﬁﬁtgfmbﬁm%ﬁ » BEUWFEHR (mythemes ) 7
MER BEEAE RS2 » R%’Eﬁuﬁfﬁﬁfﬁﬁ%%ﬁtiﬁﬁ N
ﬁﬂ%k*ﬂ%%&k%@ﬁi@?ﬁfﬁﬂ@ﬁﬁﬁ@ P R HNETF SR e
R E TR B AERIEHBRS » BER— BRI/ » AFIA
R B/R %&%%%i%’ﬂ%ﬁi@%’%%%?ﬁ cLAEEH » MR T =%
EIE ) WEEHTF o

2. HEES W aFEEy: ( syntagmatic series ) ~ B4y ( morphology ) & ,

¢ ERHBES S “Regardless of what the forces of change are, whether in
isolation or in combination, they always result in a shift in the relationship between the
signified and the signifier... In Anglo-Saxon the preliterary form (“foot”) remained while
its plural f5¢/ became Jét (Modern English Jeet). Regardless of the other changes that are
implied, one thing is certain: there was a shift in their relationship; other correspondences
between the phonetic substance and the idea emerged....Language is radically powerless to
defend itself against the forces which from one moment to the next are shifting the
relationship between the signified and the signifier. This is one of the consequences of the

arbitrary nature of the sign...Language is limited by nothing in the choice of means, for
apparently nothing would prevent the associating of any idea whatsoever with just any. .

sequence of sounds” (74-6).
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Eﬁmﬁﬁz%fﬁmﬁﬁﬁ?ﬁ ( Noam Chomsky ) M?’E@}E)‘(& ( transformationa]
grammar) ﬁﬁ’@?%%@ﬁ%’l‘%‘% ° BRItk Z 4} » BHRERS ('semantics )
Feg Ry ( paradigmatic series ) » E‘E{Fﬁ%ﬁ%ﬁ&@ » BEES Y (jn opposition) o

EEEL (parts ) HI T8 (03298 ( selection or substation) o RT3 2 R
FUIR ( metonymic ) FIBEIR ( metaphoric ) M ZTESE et B mHA R gE

%%ﬁ%?%;i@ﬁﬁﬁ

1. E®/FES (parole / langue) : mixmamm , ABREESHFE BAMEES
iy o B Si 75 =t CRENSREREY TREBIATRE THL R
RAA » B » MENEES—BHEEY ﬁéﬁ%?ﬁ%ﬁ’ﬁﬁﬂf@tk%ﬁi@iﬁiﬁ

I EELEE TRIOMERTSE, (ML parole) » fi A fyzz s TREE .,y
# langue) - xS "REE 1 (langue) MR Em, MEEE rEs
ﬁﬁzEI{b{%#ﬁEW%?%‘ ERMMBEEY . REENEERSR R B
ET%A?@M@%%?’EEEMEETM parole F{] langue ZFs'iE"JZJT:EM%ﬂangue

- RIRBKEE parole Bﬁ?’?E_’ AREHA T A parole » BEE T #Z langue B
MEFHEATHE BI Tt e .

2. IR MR ( Synchrony / Diachrony ) CIREBREE AR B R B R

A ‘EEE%E‘?B@EEEEB@W%" BRERT S ( diachronic
study) o 53— period study » Eﬂiﬁfﬁlﬂ#%%?ﬂﬁxﬁﬁigﬁﬂj’% ' B
RS (synchronic study ) o fﬂl?’u%?’éﬁ'ﬁﬂ%tbﬁﬂ%ﬁ’&iﬁ  RREMER
REBEHEZ 8% N TREARLEE BE, BEABAC BRI T »
iﬁﬁ&ﬂ%ﬁ~ﬁﬁﬁ%$ﬁ@?%f§ﬂ# P TSRO o » WREE SR &
BHR WA o g , WIS (genre) p » BRI T B
H#’&%DEH%’EZ@H@W%E#%‘%E%B@ °5

POEXZEHY  genre WAL EREE BREAXHEH 2 B SR B B 5
WK R B taxinomia » 7 CEUBBKF) (The Order of Things) —% » g 72 . &4

relation to a knowledge of order. When dealing with the ordering of simple natures, one
has recourse to a mathesis, of which the universal method is algebra. When dealing with
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BHERFH ;;‘fgf IR o G BBS MAT o ASHSAIM R BBS o a7

| | PSRRI » T 8T — 2 S » 75 g
| ) N ’ Eff.ﬂ ﬂ% B ’
AREBUERYT R RAAE B LA R R » BIERMIT B M TER ) MR AR E SR . Sl

3. BERAHMY ( systematic ) R EN R
| IR B 5 A g
g%@ﬁi%%aﬁﬁ%m’ﬁﬁﬁﬁ$§%mowm’rﬁJﬁ%E;@%
,aﬂmﬁﬁ,@%m%MEr$~%»@J¢’ﬁﬁ-rﬁwu%mzwﬁ

mTT |
1. BEEEEERMEN (differential) : #1 bat, hat, cat, mat 7 Fr LR » Py

ZHMER  REELNTHES - ZENMNMNERY » FREGFR
RMBRASEMEY  FEPEBERBBER ) T2 RREMNFE? | BR
FEEE RBEABEEERRET BB ER (identity) HERE SR M0
o BUIMIBRMI RN TIREH 2, > WHH R TLI » EE LN/
HAMA BRI R B R o 614 » MRMEREE » BERMEE
BELUERLEREN | MBMELL  BREER Fhd 5—Kk% | MR
HHEEARE » R R B AR > WXCRR—{F o AR EEEY IS5
EATRIRRE » RITEME MO ) YR TR o S ERNE B LR
N2> NANEHE  £NEWHREEN—F > EERMRESR : "TRER
BB WFREN EH BA  WFEME  EFREA  hFRREF, o
SERAERE I TR R TR B (R TR A THA L BAHER)
REFHEETS  ROFE LEREAEY TR, CREET - BBEENE
BREES  EAHR  HEMHE » SESREN - RELER RS0
CORHE TR B —E - MR RN RS EREREY RS BN
RIAW - BTH: THRHESE BESHR REMAK B THEER  TBHEM
RittERE ) » ERMEES  SREWEVEFENHE - BEENEL /A
REET B— BB R » (8RS B — ER AR R
BN ROERARERRNEERGENTERBRE » F 885 9 HE S R AR
WIFREZER - SEER  RMETREYNETSAYNHNG > THReE
BRI e REGEE BREERTY c2E
BEEWEMN TR » BH{E (Fredric Jameson) FIYLEH ( Douglas Kellner )
| MBS TWMEGE, (cognitive mapping) o 7

2. BERKEMMKAE (arbitrary, conventional) : KRHBATHIRBES » AKX
FIAT » BB SR » ORI BRARIE T48 9 | ( signification) » i Z & BE

%%@ﬂﬁ’—TmﬁﬁT’E%H@ﬁE%?E%E%%%%E’ﬁgﬁﬂ
@,ﬁﬁzﬁ’%@@@w,a%ﬁ&ﬁaamzmTo%§z,ﬁ%wxﬁ,
%@ﬁﬁé%%mﬁ#ogmzmm%—&,E&ﬁaa,%ﬁﬁﬁmﬁ#
%’%%rﬁJﬂF@AJWE%W%’QE%&%—¢T’%§E%°b%
4.%?%E@%(mmmm):%gmxﬁaﬁﬂﬁﬂﬁmm’r%m@% B

%@E%%M%°EEZEE@ME%’mmﬁﬁﬁﬁﬁ%ﬁﬁmﬁﬁﬁiﬁ
Ef%@%%%ﬁﬁ’%%ﬁﬁ$%°mkﬁﬂﬁgf’%?$@Eé%%°
%a?m&ﬁﬁm,zﬁaxmﬂ@@?@ﬁm,m%m&%wiﬁ¥é,ﬁ
xT@xmﬁégﬁﬁ’m%m&ﬁwaﬁﬁmx,xﬁﬁﬁﬁgéﬁmg
& BEMBROITF SHRM » BERERE B o )

v;mﬁﬁﬁﬁ%;+ﬂ&@#$%gﬁi%%@

| Eﬁé?ﬁﬁ%:ﬁ@%ﬁﬁ ’ tﬁ%%ﬁé#ﬁ%ﬂﬁ%%ﬁ'&*ﬂ#ﬁﬁﬁﬁ ~HE)
M~ ﬂ%ﬁi@%%l%%ﬂﬁﬁb ’-:+E§E%§ﬁﬁ,ﬁﬁ%€fiﬁ?ﬂﬁ%3’ﬂﬁﬁﬁ
BRi& ISE/ES ﬁﬁ/ﬁﬁ%%:ﬁﬁﬁ%ﬁéﬁ%-ﬁ% P RTRE TS
%@Bﬁ:iﬁﬁ{’ﬁﬁiﬁ 4 (the binary model in structuralism) o S
»:ﬁ%f’?ﬁiﬁ%:-&t&%ﬂ%%frﬁﬁi@%ﬁ?%ﬁﬁ& » RULRE A R » % At
XA EEF'%%%H’J ’ %ﬁ%%?%ﬁ%%?:f@%ﬁﬁﬁﬁ%%?&%ﬁ% s Bb
RLEFBSTFERBAA WRE "RaAgsEs (cognitive anthropologist)
$%$Ef&? ° $%E?&%EEEE§%EK§?X%H€% ' BRHEARIG AR o B
E-—h:%ﬁﬁ * 7 PR SENB2  eqbs FEHER AT b
ﬁ%ﬁ'[ﬁ: ZFEEE’E ~ BB RRERBE BRI o 15 F T BE MR AT - 2
1t » _?E%%W%E@E‘%ﬁ FR S RFBERZRE (Myths function like languages ) o #E3r 4k
H o, MER TN REEE S By parole » Tfﬁi{bﬂﬂﬂ langue » H b 2% 3¢
(mythemes ) Byi2: » FESENC BT ( phonemes ) BIREA: » B 1 rﬁfl\é’a"
Eﬁﬁ:ﬁﬂif&ﬁﬁiﬁﬁiﬁé‘ﬁm%ﬁth * BT R AR TR AR B B o ﬁzﬁi&ﬁﬁiﬁf@-j
58 B 38 B A RSB o "ﬁ‘%"#Fﬁ%ﬁﬂ:ﬁ@%fﬁ%:ﬁ:f’ﬁ%kiﬁi@ﬁ%ﬂ%ﬂﬁﬁ% ’
@i}f?ﬁﬁkﬂkb o WU » EEBAH S » EENAERTAERY  BEn
HEE EH%EPH%E?EM% BRI B R R TREMELZE T (hhBER

6 EBERBRXZEHH : “It is not the consciousness of men that determines their being, but,
on the contrary, their social being that determines their consciousness....Just as our opinion
of an individual is not based on what he thinks of himself, so can we not judge of such a
period of transformation by its own consciousness; on the contrary, this consciousness must
be explained rather from the contradictions of material life, from the existing conflict
between the social productive forces and the relations of production” (McLellan 390-1). ‘

T R (B RE®Y (Postmodern Theory) » F 188 -
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THEE o M F IR - ERBRMAT - BECHRARHBHBAKR  REOKXTF
Z TR BRARE B AR B OR o RANSE BB B ARET » BB ERAF » BREHE
BHMRFRIENRARAEF | KERR » MRASERLATRIENRRE

7 o HBHEFBERX BRI BRR T TREALF - KRBWE > AR EFREE

2 FBRERRNES  RARMPRABERRE<HAES » MRSEERMIR
RETHRER > HERRGEUTREALBTIEGENER

HREEBERN T ZEEEN, HEERR HERNEERMERT &
KB FIE » kBRI BERT L » NEAEE | HREMPUER » MTRRER
RRIhH BAERE » WEMSE » WM EZE (Louis Althusser) FIRIRANRE o HE »
EHEfE _TEENAFAE ERFEFRSHBSMER B R/BE B/
HH/BEEHE  REEAIHKRNUBSR  EEREROXEL/BER
(culture/nature ) » HHEEMGEMEF L o

 RHEBMETRAE

FHEFEZER BEUZEANRER > W2 _TEEBNESBEARNE
%> WM EFEIE (Roman Jacobson) » i REHEELERE » HHEWSTE
MXE > EEERNER BB MIHFEEE S W (metaphor ) FIEIE ( metonymy )
CERNEENEREHE  AFENRATERERRE F#% » BATENER
R S ARG 1 ( metaphoric pole and metonymic pole) o fhFRE » W IBEFHIES
A HERS  EREXFRECHE » BRELVEG)  MAEERNDIRR
(realist) I EEG  EREESEHNEAES  HHEMRMABERTHEHE - il
HBESNESIWNESE (author) ~ fEFH (work) ~ FIFRE (reader) HIRALR »
BRHE—BEEXHE (diagram of linguistic communication) ; 83EBFME MM T
— W REEMOXBERARD  REEHATNRBENEHEER (the
narrative world) iz :

BEGHERNERERR

Interpretation Message Message Perception

Oeuvre
Addresser —P The World =—P  Text (Code) — The Narrative World®— Addressee
Context
Contact Encoding Homologization Decoding

Romantic Humanist Structuralist Reader-Oriented

8 H Raman Selden fr Peter Widdowson B & ( F A X & H %3+ E 5% ) (A Reader’s Guide
to Contemporary Literary Theory $ WK ) + H 4-5 -
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m?ﬁ@i’%aﬁ%imﬂﬂﬁm ﬂ%@bﬁlﬁﬁ@ﬁ%’& » FREBREERMN {’E%‘@ﬁﬁfﬁ
AR SRR (the world/context) » {8ERE (interpretation) » FE 4
B (message) » FUREBEM (encoding) » RBE LA (oeuvre) o FREY
HITEBI R DASC AR PR » ACE BB (homologization) » 4 BEFHH R » HRIE
fRH5 (decoding) » KEIFE o

EEEUEENER  BEELERSWREE » SR RARKREARENE
RXTHBROEER c REFEW—T » BT TERHE

Theory of Mediation

Text Narratl Read
Code
World

Reflection Theory

N,

Romantic New Criticism ’ Reader’s
Humanist Structuralism Response
Theory : Theory

TEERFETHEERMTLUES » B (encoding) FIMERE (decoding) Rt »
ERAHRTNRXFEENSER RLRBEEEE 8B RERBAMBYERE-

BRI HIH AFEER (romantic humanist theory ) BT B2 » - AL 0 B3 1
DRI XEFwmE » KM EOKREREFEENES « BREWHS > HeRE
am (expression theory) HIFEM R EFABRZHANFRERBN AL  BHhE
A (imagination theory ) #§~1-J1. 1 #El V5 18 I S0 248 o 48 48 o7 #F ST 88 o v [ il i B B
a0 HTHLFE (New Criticism) RI{EMRBEAE -0 LPENEIRE » BIEKRE
XEEMB X F TG o “HE K EBH (reader’s response theory ) B L
RANHEBENE R RBHWER > RBHBSEKESE (theory of aesthetic
reception) o FFIFERE] » B IEH M AT MBI A 2 81 R BUR7E R 8IS » B
BRKBRER (reflection theory) » 7EEBERT » EEHERCSNLRNWES
HE  ERRPER RAEREGIAELEESE RGBT RIEBB XA » JE
BB » IR XA R G WEEIERFTIE —#& (the signifier’s signifieds) » 2|

S BESRIMATRAEXBEL (Rend Wellek) 2t % =Mkt (X #E %) (Theory of
Literature) WA WHKH K -
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B o ERERE > BRBEMIRER (theory of mediation) o 10

10 A A E— BAEY MR B RIGRA S — A E RO H R FTH B 90 (M. H. Abrams

) By ($L#E) (The Mirror and the Lamp) » AEWH — B X EHWET AR -+
RNETEXLERER  FHERGELTHAFE WA 1953 £81k» XL HE R
T 44 #% 3 3 (mimetic theories) - 5 fl 3 3% ( pragmatic theories) » 5 3 ¥ # (expressive
theories) ~ ## & # 3 # (objective theories) % W& - Fr i W /& “art as essentially

an imitation of aspects of the universe” : B A B WP X LT T AR R L » X TUH KR

BAHRE  HEAWERE  THELARS  RAERWHEER “A work of art is

essentially the internal made external, resulting from a creative process operating under the

impulse of feeling, and embodying the combined product of the poet’s perceptions, thoughts,
and feelings. The primary source and subject matter of a poem, therefore, are the attributes
and actions of the poet’s own mind; or if aspects of the external world, then these only as
they are converted from fact to poetry by the feelings and operations of the poet’s mind - -+
AHEEBBBEKE (John Stuart Mill) MR E B ER— L » 438 * “Poetry is ‘the
expression or uttering forth of feeling”” - MM E W R XA ER R TWBEEBHAITH
* 1.3 WA F (the poetic kinds) "2 EBHERRBEERREER i 1 & 4% % ( spontaneity
as criterion) -+ 3.4} £ # 5 (external world) » 4.3 & (the audience) - ERFIEMWE R
B BWEBRE ST M AT BT KSR % 5% 3 regards the work of art in
isolation from all these external points of reference, analyzes it as a self-sufficient entity
constituted by its parts in their internal relations, and sets out to judge it solely by criteria
intrinsic to its own mode of being ( LA L K & 6-29) - #% 5| #f #1 ( Charles Bressler) 7
W= (XSS EREFTBREHE) (Literary Criticism: An Introduction to Theory
and Practice) — %8 th B 38 K wk 3 % (reflection theory) » RIZIA TR FH ' HA%® ¥
ARARANX SR FHARMAEGR ARBERETRERPRALEWEARAN L
BREYWG - ALES EREMAN XARELHE" Kok 1€ Xl (2 detailed analysis
of symbols, images, and other literary devices would ultimately reveal class conflict and
effectively expose the direct relationship between the economic base and the superstructure
reflected in art. Known as reflection theory, this approach to literary analysis declares that
texts directly reflect a society’s consciousness.) - ZXBEZWM A B LK KX LAY » LB X
1k v 47 3 8 B 45 B R (Raymond Williams) #o 3£ W9 4 ( Tony Bennett) Al T 28 % K Bt 3
W ERRENY  HWA MW REHR (theory of mediation) W H EH - KEAME (B
B #% M%) (Marxism and Literature ), : Mediation was intended to describe an active
process. Its predominant general sense had been an act of interceséion, reconciliation, or
interpretation between adversaries or strangers. In idealist philosophy it had been a
concept of reconciliation between opposites, within a totality. A more neutral sense had
also developed, for interaction between separate forces T ¥ W 4 7 ( L% 2 4} ) (Outside

 Literature) EAREWHEE > BRILB B » 148 3 89 & the problem of how to theorise the
connection between, while also retaining the separateness of, literature and society « #t 4 #
RoMBRARERAGR  AL2ARRRARAET HAREPROAER  TE
ERFTRANER  HFEEHREEEE -
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ERGAERERWERE » R - Raman Selden ~ R HHRIEEMY
(XBHEMBE) MRFHEN  BENERETAXSERNVEREFEHS o

FmRMIAMBBR > XBHEHBKBAWTHELRBESRERNVTE » URE
RWEEE ~ XK - BEBBERELEE  MXBUBEEERRRPL  ERE
R B RELBIRNH (text) Lo f_

BRERETAMCHS  BR—EHCUE  ERSBRE  TURERE
24, FRERSER . "HBEREEEREYHREREGE 240 » 14
BRAEREER BEEYENHR > RTENEHEIETETTES  BAS
REEY > EFEEAREMNE  WESHERER  CE8PRRTY  B—8
EHRR - EERUAK ALY » BRTEGEATRN LR » FEBHNR
HHEIEHETHEERAE  AFXUR ) TREEHBR > E—RTHIIE  REs
BAEAZTHETAEE 1 R "HEEERERT  RAURE » HEE
FABHBRMAR.. . RERWRSTENE  BHRPEE | EFERERDRERL
T EERNEEBRAR %E%E%%gﬁiﬁﬁiéﬁf@@ﬁ o ) MMFRIFEM
BENEREERE M- WA\ BERERFEREBESR > & "HltT, HRE
TR R BMAAEE  LETHER  ERRSXEREIBRENEN
BR > RFAZMGH » BREERE > MARHRATNE c- ERBXK » EBOFRER
HERRTRERBEZENEBEIRE  RERMACERELR "HtF, A
EEBET °

BRI (Jacques Lacan ) B#EHE = SO 472 ( structuralist psychoanalysis )
ROl TIGHBERCERANIIY » IPRTEE - NEHEREREN - TEE
BHa > TUREFHRE » MEBBE o EXSHMANENE » HEAEE -+t
MEBRFREIR  RERNBWHAONER - WERRE THHEHKRFE, »H
—hA\FERZE  BRATRAGARK AR FEREET o 19

11 BRI (XSHREHE) (Introduction to Literary Theory) » F 112 : “At the same
moment as structuralism bracketed off the real object, it bracketed of the human subject.
Indeed it is this double movement which defines the structuralist project. The work neither
refers to an object, nor is the expression of an individual subject: both of these are blocked
out, and what is left hanging in the air between them is a system of rules. This system has
its own independent life, and will not stoop to the beck and call of individual intentions.
To say that structuralism has a problem with the individual subject is to put it mildly: that
subject was effectively liquidated, reduced to the function of an impersonal structure.”

12 B L » H 122 : “The prudishness of structuralism’s evasion of value judgements....was more
than just a fact about its method. It suggested the extent to which stru‘ctura]iém was the
dupe of an alienated theory of scientific'practice, one powerfully dominant in late capitalist
society.” . ' o

B ORAEAIRNIAFABARABNANE ()  BMERZFECEANEHINE
EHXEERYTRY -
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HEHPE

logy) BR%% F ek By RLEE | (the science of the

rEg RSN ESE ) (narrato i

narrative ) » BRI RAE B R EHBET MR ER RO TRY e
- Propp) ° B8R (Tzvetan Todorov) ~ B E4% (Roland Barthes) .:.%Bg
( Gérard Genette) FA iﬁ%kk%ﬁé}%u?ﬁéﬁfhﬁ%iﬁw%; %;’éﬂﬁii)i
v = i functions like lang
22 f&ﬁﬁ%%)’c%ﬁﬁwﬁaﬁﬁ%ﬁ ( Literature s like langd
R ST Fi 78 B (Literature uses language)> ﬁﬁ%i%%ﬂ%‘ = %U\Eﬁmﬁiﬁ:g
%aommﬁﬁgﬁﬁ@ﬁa,ﬁﬁmﬁ@ﬂ¢<zﬁ+mﬁ>ﬁﬁmA;l
IR » OB R A o DS MR » 72 (EEHEMAR) (The Mc;sz;zo%;z
of the Fairy Tales) ¥ » TS B B A B AR HE <_iaﬂ +2;z{r1§h;ﬁ
S RLERE ( morphology) %?E{ﬁ%m%ﬂ_’ﬂ o FhamER o A0 i :ﬂﬁ
Eﬁ%&ﬂ%&%%%%%ﬁﬁ%%%ﬁ ) LB B BRI — R A
Fream B+ » He R RPN -

a. B3 A (Sleeping Beauty) : %ig - BME -~ E£F > ’&.i
b. JKIEME ( Cinderella) © B BE~EF-0FE
B EAE (Snow White) © &E > TREE ~ 5?‘\ A%

e - i EEREE LN PRRERSRAL
BT RS AR ABOERCHA i
SR B (ER BT SRAREN  RAKR > AWZRNBHRER 9

BT EEEEE M RE ﬂthT&%%%%#&E%@?% ( Noam Chon:Sthlf)
s ( transformational grammar ) M REES &‘é@ﬁ%%f deep s/;; -
Ay 8L @&%%E?&&%E‘J%%ﬁlﬁﬂ:ﬁnﬂl‘%ﬁéﬁﬁf%% ° sdiit?fﬁ!;z e
HRE HELRAABEEGERRL BT AR e A R xfs;;é
s MBRRBERLE ’&iZf&fiﬁ;I‘f?‘ %ﬁ%§§?§%§%+ﬁzﬂ+g
mER > RULERRAEEEERY A o + B B 32 .@.n‘ _u“
g?ﬁéﬁ];af;)u’%ﬁ (EH+BHE+EHAEE) Eﬂﬁgﬁﬁﬂ?ﬁl}%‘r% > ﬁéﬁ:ﬁl}:‘ﬁi_ﬁ%’
BTFOSEEEA £ AR R T AT AR © E@Eﬁ% i%@ﬁ;%_éﬁ
HEBERDIEBEROER RGP RS ERRERES
HART  EREPHRRELER EGE HRERA HE WA Rt~ 5
i ROFHEBEERY SEEBEEFRBOEENR i %ﬁ%%\
S ~ BEME - AR ZEEEHRED  RATHNRL ﬁi%ﬁ o é‘\jfﬂ;
gk, SEARFHEHREETE ﬁ%ﬂ@ﬁ(bi%ﬁ&&ﬂ;ﬁ%i%ﬂ@ﬁ st
e BENEETRAMEN TRERWRER - RE?&TE?EH?%§4B%%&$
&mﬁ%mgmﬁ@ﬁ@ﬁmoﬁﬁmu%mm,ﬁ%ﬁw:aﬁﬁﬁm;ﬁﬁ
AR RER RS ERORER - f&%ﬂ@%%i%?&%%%‘aﬁ%ﬁﬁﬁﬁ &

R o BT R R B AR /NR ©

c.
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EENMARBHECHOBEREIAR

ESHERARESENAN I -TEEOES  BETESHN TR
¥ ) (performance )BT fE 17 | ( competence )H 2 & o SE{H 81 5 » &2 2 £ 8 ( Jonathan
Culler) BERIFTRERY " XC2EEST ) (literary competence ) B » 5 THERER
i 1 (Reader’s Response Theory) SR TIARK o REIFAE » ¥R B AFREN
HmAER » AR ERREBHRRWEANES (parole) WHEE > MEHEHE
EERERE » FREAES > MEES R (langue) » HRE TRENTE

(the behavior of interpretation) o flifH(5 » EMITE L EHDKEEBB RS »
FHRRUABFRAMTHNEE RN - EEBEREEHEATE K EE RS
RERENEN BEERNEBN IR CEWHGR TBXAES R EEREMYE ;
RHEHCEZBXANRER  ARFEFRAFAEZR - ¥RAESER » g
RO R RO T RNETEA o 2 » FRANIHBFHENST » FR_EH
EMHEE (HRERRFE) (Structuralist Poetics) Fi B SHIERAH o

FEM IS (Roland Barthes) hZEAR L EHFHZ I EN —CEEREH
R o A RS E NS SAL P IOEF » RN 2 B SR RS A
ROt & SCLIEE Y » EEBHE - XHABEWERES - HttnE > RMe2
BHMTME » ERMNEEARTR  SFFENLEREDNRE » W2
BHRAN—ERE RRERENESRHT  AENRITIRE R g8 — @5
RO RMEBRFR  URE T ZREY - SFERKAL R parole » parole kg
HROESELERR - EMTUEHEMTNEZEY » b TUEZS B PIEHE
Atk o RELFIER =0 — 48 T-Shirt FTEEZ R FRFANBITRETE S
BENVFERE - SRR - S ~ ITHY - REHiN > NERRERTE-E/R
EE L FREBEARBHKNN  ARBATHRESHRA - ETTL-BLH - BE -
BOEE ~ WUBREE - BREE - M7 - BRI - ERE - BRE - HREBESEE, WiELS
BREELNERREME ) YHERNWFEREHEME (use value) » HEIIEEERIE
BHFNARBED  EHBCRELNWEZRYE EVCOSBEERYBAREM
#i( semiotic value )o BB FTEE™ ME M JF07 BB RISCE ) (readerly and writerly
texts) » B EIEHELIEW (references) XA » LB HER TR » %hE
BEEMBEREN—E S AEERE  AEE RN R BRI ESSREE o

4 BB BN F S/ZE X R E M B “What evaluation finds is precisely this value: what can
be written (rewritten) today: the writerly. Why is the writerly our value? Because the
goal of literary work (of literature as work) is to make the reader no longer a consumer, but
a producer of the text. Our literature is characterized by the pitiless divorce which the
literary institution maintains between the producer of the text and its user, between its owner
and its customer, between its author and its reader. - This reader is thereby plunged into a
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HBEERFREH —BANEBGT

iR EPEEEESNRE ﬁ%ﬁLﬂtﬁ?ﬂﬂ@E%%ﬁ%ﬁﬁﬁﬁﬁi |
i o 18 » SEHE £ IR B 4k B BB L & A6 E 1H 8217 R ( social behavior; social

ice) NEEFLE °
mmﬁégi’%ﬁﬁ’—&Ekﬁﬁ%%iﬁ%ﬂkﬁ%ﬁﬁsaﬁf’ﬁ%
o B S B T E] o B MEAE O S A R > R E R T
ﬁﬂo%ﬁﬁﬁ’%mﬁﬁ’m%@%%%%EEWE%’m#EﬁTgﬁEW
%%A'EﬁtmﬂﬂgrﬁJ’%%ﬁmkr$%J°%@ﬁa’ﬁ%%ﬁ?
FREW - REEENRAREE  NAFROQEAMALRN ARG 8
B rEEMR AN, N—EEEAT c RIEEEEBEEN S  BER

BERMEM s SETENREA -

RMETUREBERERELABUBBAE - MAEHEREEE LURF

BEE BSERE  BARARRMNTAE  MOAER RTEEFEH, »
TRELTRARENERED » HEHRR - 5%&%5‘5@?%%?3"3%% ’ ’d!%
BN BEBERERLBRAWBEMERS $E‘Lf&ﬂ§%$@ﬂ§%ﬂ%ﬂﬁ
O ErEEER > Y REESMMLRREREK TR %Erﬁ ~ B E[ﬂ%"
B~ RTBEAXSBEBEELPERBEME Eﬁﬁ@iﬂi@
HEEEHE M EABMHERT » EtgiHEd - %—@H%EE’E\.T E‘J_E,\J
REEEN R —HERENRE BREEEZRME E’%Eﬁﬁfﬂﬂuﬁf ’
W TR — AR, WRE o HEBERETE - Eﬁmiglﬁk{ﬁﬁ'@iﬁiﬁi
me A SHHHREREBEN—ERE c REABHHNTRS » FRUFEE
FREE S » FRAIRE (semiology; semiotics) HYEES o

BRFo RN REHBERFTRE

4] (Michel Foucault) REGANOGESRMTER » WRPEXE TH

s £3% , (New Historicism ) B (LI Bk i %€ 4¢ ( Stephen Greenblatt ) HAKH B

kind of idleness—he is intransitive; he is, in short, serious: instead of funct%olning hil_ns;elg
instead of gaining access to the magic of the signifier, to the pleasure of wnt'mg,. he 1sh-e

with no more than the poor freedom either to accept or reject the text: readmg is not 'mg
more than a referendum. Opposite the writerrlyﬁtext, then, is its countervalue, its negative,
reactive value: what can be read, but not written: the readerly. We call any readerly text a

lassic text” (4). E
15 ;. (HBOEWP) (TheSavage Mind) » ( R EH WA & % ( The Science of the Conrete

) =X e
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BR - A —RERESE RIS RS AERETS o RS R

PIRERBRER > RESRMEREESEIERE THSE LS -

Let us call the totality of the learning and skills that enable one to make the
signs speak and to discover their meaning, hermeneutics; let us call the
totality of the learning and skills that enable one to distinguish the location
of the signs, to define what constitutes them as signs, and to know how and
by what laws they are linked, semiology: the sixteenth century
superimposed hermeneutics and semiology in the form of similitude. To
search for a meaning is to bring to light a resemblance. To search for the
law governing signs is to discover the things that are alike. The grammar
of beings is an exegesis of these things. And what the language they
speak has to tell us is quite simply what the syntax is that binds them
together. The nature of things, their coexistence, the way in which they
are linked together and communicate is nothing other than their
resemblance. (29-30). :

[T]he general organization of signs in the sixteenth century [is this]:
signs...were constituted by resemblances which, in turn, necessitated
further signs in order to be recognized. (172)

Money...receiyes its value from its pure function as sign. (176)

BMILEREAERESE - 2188 (hermeneutics ) RRZEMBRREENEN B
THRE, (B B, —8) 5% ERER - FTEARREAYEEHERD

H5 1 ( Schleiermacher )~ Jk B % ( Dilthey ) ~ ¥ {8 # ( Heidegger ) ~ 33148 58 ( Gadamer )e

BREERRNBE  LHF2RMACER . B AR B RBE MEMEL o
VIRIRER RN ERN H: » BRETER SRS R TFIRRIBN s E TS o

RERE » TEREEREE PEFTERTR Z & hermeneutics » HERBH T XL

$H Y interpretation By F o RN+ A A E YR » RS %

R A IR BRI -

. ETESFE BT (the locations of signs)

2. Eﬂﬂ%ﬁ%ﬂﬁi%%%i ( to define what constitutes as signs) ;

3. EUEE/FRMAETAE (to know how and by what laws they are linked ) : &%

16 BRARKGES LR (BERLE) (Norton Anthology of English Literature) #n { 348 3
T HE2R) (Norton Shakespeare) W : 45 - % B % % + 4 5% » HE—HMEABEWNE X
BNXRBMA R THBEXS B A R BRI T Riverside
Shakespeare R A B % B W 5 Bl BB A -

U FRE(XLERE ) WE—EREE NS KM AEREL - F# 4 W Richard
Palmer t (##&) (Hermeneutics) —% » MW HE W HE 40 515 B R & 1AM %
HEHANE -
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+HBEENHE > REERARBRARNAEDREEERE B T ARH

% WA > BRI A ES (internal meaning; intrinsic meaning) > ik
AR TEAE S (quintessential meaning) o LLAIARMHEREERKIFEX

PSR AEE ? TOEE, EENEERELAELMERER ?AWRERA

BHENES TEEE, EUHEEEBERERT AR TARHK.
Hg 4% M 2 conventional BRI » R arbitrary» EFEEBRENMARTH °
RETLUE . BHEFLEREHE ? HETRABERREEE ? AT K
ERNEER FEE? ABBMB T » FifE®T » BZHET o FRER
=2 D e RAEEP R RRRANY—BG  RRANZRENTER B
RBMEFOETED » BHFHEFIES » IREFHRFRMR - FEERY

B RN RE R R TR A SR B o

4, BERFENBZBEEN TRE ) N AR | TESEBRERK
FA IHEE | ( Money receives its value from its pure function as sign) » i+~
AL TSR (resemblances ) BERETIRL » MEMELE L HIRFE » 2
{ER8 |, (signs...were constituted by resemblances which, in turn, necessitated

further signs in order to be recognized ) » FRAIBREFE] » HRECHRSBNRE
tP*ﬁ‘”EE‘J?E%&@?A‘ﬂ%'@E  BEEMEREAMUEPHERETE R RBUATHES
EHEEBABOFREM - MAMELIR (BYNBRT) (The Order of
Things) » REWEER °
BATHE B Y > TS RKAREERN (Raymond Williams ) FEMKAERH (K
R EHAMCE) (Marxism and Literature ) H i) £ 3R 1F 8 L o BRERATR € B3
{bHem e (cultural materialism) WBREERREAY » FER BN TERE
SESRIASE o BB TR L WEBETRHEERPRE » iR
K47 SGE A AL 52 (cultural semiotics ) B KA R & s TR AT
Aty SR ah o 2 PF bk REAANENS  HRREMBAER &
LBEBAR TN BRAGRBREBRAHY R &ﬁ#&%@ﬁi%ﬁé
g5 (GESEMABEEE UL AR EEY)  MERRE W RAMY
PR A A BT 0 AR B A 2R 4 UL AT » R4k M R 64 B WY
X BHREBE > THEL "Hibi €84, (material social process )
bR EERARAREAST - RIMERBREG T T EH/YFE
B THHRIE R EESALELS BENERFOBRLE
LY E T RERA b G S AT R B 6 # B AR - B
WAL GBEGE BRAS  BREVLRREY  REEN—EETRES
WHR > MAEBEREE Y REBHRONG —AHCHTRES
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HOEED R  SBEN BB T L BBl Bt
B RTHZE THEE, o XTHZA TEAL | .18

BURHTREBREER 0 B— N bEE » @MY (EYHNHE) B+ —E o £
N L RETERACRBRITIFL 5 ERABI - 5@ TmE, W
PEB: » HEERNER » FEHEERY o REENSEEFTE N TLERE » 25|
ENRBBIRNZE TN FREEARE  REMWESEERRTEh
M TGt AR, TUBHR ) SEBEIRNEBERE ERESSHN
EEZREWRE BRISUE - B - BEAR ESEERERLBEONBEY
HMAERR - HERUZE AR LR BT ENAMTE » BWNRE » R
BitE&BE ——AENEFERREEEHNN——OERIES  SS®
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WS - ZRARNWBEER  BSREIBNIEARRERERRRASE L2
FRIOEMERMKESR (narratology) 7 » EERBER T IMEME » T EHER

8 B BRHF 7 & oF B9 R O R i 4% : “But one new method is now emerging, which can be felt as
original in a number of fields. For if we have learned to see the relation of any cultural
work to what we have learned to call a ‘sign-system’ (and this has been the important
contribution of cultural semiotics), we can also come to see that a sign-system is itself a
specific structure of social felationships: ‘internally’, in that the signs depend on, were
formed in, relationships; ‘externally’, in that the system depends on, is formed in, the
institutions which activate it (and which are then at once cultural and social and economic
institutions); integrally, in that a ‘sign-system’, properly understood, is at once a specific
cultural technology and a specific form of practical consciousness: those apparently diverse
elements which are in fact unified in the material social process. Current work on the
photograph, on the film, on the book, on painting and its reproduction, and on the ‘framed
flow’ of television, to take only the most immediate examples, is a sociology of culture in
this new dimension, from which no aspect of a process is excluded and in which the active
and formative relationships of a process, right through to its still active ‘products’, are
specifically and structurally connected: at one a ‘sociology” and an ‘aesthetics’” (140-41).
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differences.
through and because 0 ! _ - ified
: ; to the signified.
ida also applies this reasoning ! o other
Saussure, Derrll » be known only through its relationships and its differences among
n als

ignifi ient or make permanent

N ida, the signified cannot orien manen

more, declares Derrida, t orie : :
e, for the relationship between the signifier and the 51g'mt:1:d 1”
Accordingly, signifieds often function as signiliers

signified ca
signifieds.

the meaning of the signifier,
both arbitrary and conventional.

(104).
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