THRBEAREHLEE &
: NSC 87-2411-H-018--002

868 A1 BEE/H7AH3lA
ST MR T4 4 A

FE %
ATEAIR

EFAN DR

-~ P2
Tyl | —BETHLRER XFE /LA
VEEE 245 H A8 % 2 09 M A > 38 7T A AR APT 89T X

2F 0 BLRARERM - BT H @yt
RAZHAN RESTRAH %/}f/%,\“ii\zm
BB - EATKRR—EXAMRFELERL

Bwz— Txh "‘ﬂi?fuﬁﬂ?ﬁﬁlﬁé’]”’
ko ARG I RFABEENE & R
MRE EHUSMETHROBGEET N LEeE
LEHEEEN Ry BEEANAXF -G8 &
S~ BB o b— AR BN LB AFALB UK >
4o Bartholomaeus Anglicus 49 De Proprietatibus
Rervm » Mandeville &4 Travels > #v The Bestiony 3% #&
PERATANGHHAFE - THEBRELGF R
Chaucer -~ Langland - Gower v Pear-Poet #9178 A
B o

iz = $iE % (Dream-Vision ) F pi#g
Bey TR h | BARHEIBEAEFH MBS E
t94E B © 32 $8 % 35 X £ LA Plers Plowmen ~ Geoffrey of
Monmouth #F¢ La3amon #7354 /& & History of the
Kings of Britainvh & Brut 2 ¥ 4 B % A
Edh o

TwZ = FEHELEZAME S HBENALAA
i > @ Nomman Concquest % 14 Arif ek 15 # F
( Chivalric Romances ) A A & & M i 4b4% 7 LA
A ERBERERERPHLRTRGY O ML FY
# o EALHHE F 4525 (Inaginative Speeches )
Ry o 48 Hh Fo P e EES [ Rhetoric )
A AR M AR - sb3EB]F1E8ARR B Geofiey of
Mornmouth #v La3amon &y History of the Kings of
Britean LA R Brut - & FH 5 0 BB B 08 4
2 A Alliterative Morte Arthime LA 237,80

AR E A 3B A 3 B SR Efe A e B A
o3l ) o XL AMFE B2 B H -

M &3 1 4748 4 ~ P &2 3k B 0% ~ Bartholomaeus -
P21 RIERTE

Abstract

This study explores the fimction of imagination
m Middle English literatire. By examining several
major genres in Middle English literatuwe I hope to
point out the significance and continuity of medieval
Imagnation i British literary history.

Never meant to be negative, I discover that
medieval Imagination, by all possible defnitions,
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basically separates itself from the fimctioning of five
senses and designates a mental faculty responsive to
various information from the subject’s constitute
outside. It then facilitates an exact process of Iventing
and remembering Imagistic , linguistic, logical, as well
as rthetorical syntheses of such mformation. I also
discover that Bartholomaeus Anglicus’s De
Proprietatibus Rerim., Mandevill’s Travels, and The
Bestiary are full of evidences to support such a
definition. Texts of Chaucer, Langland, Gower, and
Pear-Poet give literary evidendence.

A second finding is in another popular genre
such as Piers Plowman and in the prophetic dreams of
such “histories” as Geofftey of Monmouth’s The
History of the Kings of Britain and Layamon’s Bruit.
What connect medieval Inagination to this genre are
religious and political elements.

A third finding can also be foumd I
Monmouth’s History, Layamon’s Brut, and the
Alliterative Morte Arthure. I discover that in ttying to
cover the supematural elements the writers and oral
transmitter of these “histories’ have mserted a great
deal of ““imaginative speeches.” This shows that
medieval Imagination often has to take on the form of
thetorical mventions , which leads me to conchude that
medieval Imagination and thetoric are closely related.

In conclusion, the later development of medieval
Inagination in the Renaissance and the nineteenth
cenfiry, namely In Spenser and Coleridge, is also
observable.

Keywords: Inagination, Middle English Literature ,
Arthnr ) Bartholomaeus , Dream-Vision,
Chivalric Romance
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One of the major differences between medieval and
modem times lies mn how people comprehend the act
of composition. Today a work can be appreciated from
various angels — the flowrishing of postmodem theories
all so well testify to this. I the Middle Ages,
however, things were quite different. Literatuwe wwas
seen almost quite exclusively from the perspective of
thetoric, whose meaning is simply to persuade. Since
today we TDbelieve that expressive theory and
Imagination are mseparable, and smce medieval
Imagination must thus have a close relationship with
medieval rhetorical traming, studyimg the place of
Imagination i medieval literary theory seems to
promise a rewarding result. For one thing, medieval
Imagination seems to be quite necessary to vmderstand
literatuwe In general. In the Renaissance, imagination
became quite closely connected to the psychology of



melancholy , which scholars have been studying since
then. And Fulke Greville wirote that ‘“knolwlddges
next organ is JInagination; A glasse, wherein the
obiect of owr Sense / Ought to reflect true height... For
vnderstanding cleare intelligence’ (4 Treatie of Himen
Learning). Bacon also wrote that imagmation
embodies ““the print of Truth’” (Works 3.382). Finally |
the significance of Imagmation can be attested by
British literary history i the nineteenth century.
Coleridge, the father of modem English literary
citicism, asserts that immagination is “the faculty by
which I had characterized Milton” and fancy the
faculty that makes Abraham Cowley a much less
powerful poet. The reason is that “Milton had a
highly mmagmative, Cowley a very fanciful mind.”
Coleridge finther emphasizes that the distinction
between these two faculties is so so Important that the
nature of poetry can be “‘anticipated’’ by looking mto
the essential differences between them (Biographia
Literariia IV). Ihdeed, nineteenth-centiry British
literature has brought home a fimdamental significance
of literary Imagmation. And to fully vmderstand this
significance , it surely is desirable to study its earlier
history , particularly the Middle Ages.

2. By

In view of the fact that previous studies have not
been able to provide a more thorough mvestigation of
the relations between medieval writing and expressive
Imagination, this project purports to write a paper on
the literary significance of medieval Imagmation and
on the relations between imaginative process and ways
texts were composed n Middle English literature.
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